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PBEFACE 


This book contains a complete course, comprising the Elements 
of Music, Harmony and Counterpoint, and Rhythm, Analysis 
and Musical Form. 

In Part I. will be found, besides the usual subjects included 
under Elements of Music, chapters on transcription from one 
time to another ( e.g . from two-four to six-eight), on the varia¬ 
tions in time produced by change of accent {tempo rubato), on 
enharmonics and enharmonic notation. Intervals are treated 
at great length, and there are chapters on Transposition, Grace 
Notes, and Musical Terms. Under this last head a section 
dealing with terms relating to Pianoforte technique is included. 
To each chapter is added a series of questions, many of which 
are taken from examination papers. 

In Part II. I have tried to simplify the study of Harmony 
and Counterpoint for beginners. One great difficulty lies in the 
large amount of ground to be covered before the student is able 
to begin practical work. I have avoided this by breaking up the 
earlier parts of the subject into convenient sections. Thus, the 
rules for Part-writing are given as occasion for their use occurs 
in the exercises, and they are not presented in a body until the 
pupil has had some experience. 

^ Every teacher knows that the beginner’s greatest difficulty 
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lies in writing successions of chords. To overcome this I have 
confined the earlier exercises to chords which have one or more 
notes in common. Then, by degrees, chords without this con¬ 
necting link are introduced. By this time the student has some 
idea of chordal succession, and he is ready to begin the sys¬ 
tematic study of common chords. 

The book embraces the complete system of Harmony as 
taught in modern text-books, but in apportioning the space 1 
have had in mind more especially the needs of elementary 
students. Thus, common chords and their inversions, the chords 
of minor keys, the dominant seventh, &c., are treated with 
unusual fulness. No fewer than fourteen pages are given to 
suspensions, my experience being that that chapter is often the 
pons asinorum of Harmony. 

Great pains have been taken to render the exercises interest¬ 
ing. They are all capable of being worked with a good melody, 
and they are all constructed on clear rhythmical lines. 

I have added a chapter on Harmonising Melodies. This of 
necessity is short, but it points out a method which the intel¬ 
ligent student will have little difficulty in following. For con¬ 
venience, this chapter is placed nearly at the end of Part H., but 
the student is urged to take it in sections , as explained at the 
end of the several chapters on Harmony (vide pp. 119, 129, 
137, &c.). 

The chapters on Counterpoint are very elementary, but it is 
hoped that they will be found useful. 

Part IH. is an attempt to deal with a large subject in a few 
pages. But though the subject is large, the underlying principles 
are few, and it is hoped on this account that the treatment will 
be found adequate from the beginner’s point of view 

The first four chapters deal with rhythm—the division of 
music into sentences and phrases, the lengthening and shorten¬ 
ing of sentenoes. Particular attention is invited to Chapter LX., 
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where the principles affecting the proper barring of music are 
explained. 

Under the subject of Form I have given a good deal of space 
to song form, partly because it is the easiest way of approaching 
the subject for beginners, and partly because the principles of 
form (§ 861) can be learnt here just as well as in more elaborate 
movements. But the lion’s share of the space is given to sonata 
form, and this will probably need no apology. As in the earlier 
books of this series, I have broken long chapters into sections 
for convenience of study. 

I have paid more attention than is usual in books on form 
to the historical side of the question, and in particular I have 
written a long chapter on the history of sonata form. I feel sure 
that this new departure will add to the interest of the work and 
lighten the labours of teacher?. 

The exercises in analysis are very copious, and as they are 
carefully graduated it is hoped that they will be useful. I have 
given numerous models of what such analyses should be. It is 
very necessary that the student should examine the music of as 
many of the examples as possible. With this in view I have 
confined my quotations to compositions which are easily and 
cheaply obtainable. To induce students to procure the music 
referred to, I have in many cases used the same composition to 
illustrate more than one point. The references to Mozart’s P.F. 
Sonatas are to Novello’s edition, those of Haydn’s to Peters’ 
edition. 

I gratefully acknowledge much assistance from numeious 
books, and in particular I mention as especially helpful in 
Part III. Professor Prout’s Musical Form (Augener & Co.), a 
book which is so excellent that it cannot fail to become the book 
par excellence on this subject in English; Dr. Parry’s Art of 
Music (Kegan Paul & Co.) and his various articles in Sir George 
Grove’s Dictionary of Music and Musicians (Macmillan & Co.); 
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and Mr. Hadow’s Essay on Form prefixed to his Studies in 
Modern Music , second series (Seeley & Co.). 

I cordially thank my friends, Mr. Vice-Principal Barkby, B.A., 
Mr. G. F. Wrigley, M.A., Mus.Bac., and Mr. W. S. Desborough, 
Mus.Bac., for many valuable suggestions and much kindness in 
revising proofs. 
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Fourths, 185 

— with the bass, 335 
Free Fantasia, 910 
French sixth, 630 
Fugal treatment, 922 
l'ugato, 1057 
Fughetta, 1056 
Fugue, 985,1045-57 

— counter-subject, 1049 

— double ami triple, 1055 

— episode, 1052 

— stretto, 1053 
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— tonal, 1048 
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—*— to find root of, 565, 620 
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Harmonic effect, 986 
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Harmonising a melody, 669-96 
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History of sonata, 984-99 
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— table of, 189,197 
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— to a song, 870-871 
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— second, 334, 370 
Italian sixth, 630 
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p. 327, n. 1 ; p. 341, n. I 
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— contrast, 987 

— how to tell the, 145 

— importance in form, 858 

— of finale, 969 
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Key-note, 111, 116 
Key-relationship, 853-55 

-enharmonic, 948 

Key-signature, 107, 110, 115, 133 
Largo,38 

Laws of part-writing, 428-49 
Leading-note, 138, 298, 433 

— in counterpoint 

— seventh, 562 
Legato, 216 
Leger line, 8 

L. H., 241 

Lengthening of cadence, 831 

— of sentences, 82 
Lessons, 1059 
Liederkreis, 1073 
Link, 878 
Lunga pausa, 214 
Madrigal, 1075 
Maelzel’s metronome, 244 

Major and minor keys in compositions, p. 
341, n. 1 

— mode, p. 46, n. 

— scale, 102 

— sixth in minor mode, 353 

— third, doubling of, 328 
March, 88 J 

Mass, 1075 

M. D., 241 
Measure, 44 
Mediant, 138 
Melodic outline, 821 
Melody, 273 

— how to harmonise, 669-9G 
Metronome, 214 
Mezzo-soprano, 246 

— staccato, 216 

Mi contra fa, p. 265, n. 1 
Middle cadences, 790 

— C, 13 

Miniature sonata form, 9G4 
Minim, 29 

Minor mode, p. 46. 11 . 

— scale, 120, 348-52 

-altered diatonic or melodic, 125 

-chromatic or harmonic, 125 

-diatonic, 125 

Minuet in sonata, 962 

— form of, 964 

— key of, 963 

— (the dance), 1062 
M. M, 244 

Mode, p. 46, n. 

Modes, Gregorian, 371 a 
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Modern rondo, 981 

Modification of subjects in recapitulation, 
939 

Modified sonata form, 958 
Modulation, 471-88, 661-8, 798, 856 

— compound, 667 

— enharmonic, 566, 661 

— extraneous, 666 

— in second subjects, 902 

— natural, 476 

— on a pedal, 662 
Mordent, 234 

— inverted, 235 
Motet, 1076 

Motion, contrary, oblique, similar, 286 
Motive, p. 308, n. 1; 819 

— incomplete, 306, n. 1 
M. S., 241 

Movement in sonata form, 945, 990 

— of continuity, p. 342, n. I 

— of episode, 881 

— of one sentence, p. 326, n. 1 
Musical sounds, 1 

— Terms, 236-244 

Names of notes of scale, 260 
Natural, 93 
Neapolitan sixth, 698 
New ending to old melody, 921 

— matter in development, 923 
Ninth, dominant, 548-56 

— inversions of, 557-61 
-method of writing, 613 

— supertonic, 611 

— tonic, 615 
Nocturne, 881 
Nonet, 885 
Notes, 4 

— ancient shapes of, 38 

— French and German names of, 139-143 

— names of, 2 

Octave, 3, 25,151, 218, 219 
Octet, 885 

Old sonata form, 993-4 

Omission of notes from a chord, 282, 378, 729 

Open canon, 1039 

Opera, 1076 

Oratorio, 1075 

Orchestral music, 1000-1017 
Order of flats, 114 

— of sharps, 108 
Ordres, 988 
Organ point, 648 

Origin of sonata form, 992 
Ornamentation of subjects in recapitulation, | 
938 

Overlapping of parts, 432 

— of sentences, 837-39 
Overtones, 164 

Overture, 1001-7 j 

— concert, 1007 ! 

— French,1002 

— Italian, 1003 

— modem, 1004-6 
Part, 274 

Parts, compass of, 300 

— extreme, inner, 313 
Partita, 988,1059 
Part-song, 1075 
Passacaglia, 1064 


Passing notes, 528-38 

-figuring of, 546 

Pause, 214 
Pedal, right, 242 

— left, 243 
Pedal-note, 648-57 

— double, 656 

— inverted, 664 

— point, 1064 

Ter recte et retro, 1032 
Perfect intervals, 185,186, 205 

— consonances, 204 
Period, 791 
Phrase, 791 

— length of, 791 

— responsive, 792, 820 

— to find end of, 802 
Phrasing marks, 803 
Pitch, 1,151 

— philosophical, 161 

— relative, 152 

— standard, 161 

Plain song, 1075, p. 262, n. 

Polonaise, 881 
Polymorphous canon, 1042 
Polyphonic music, 986 
Praller, or Pralltriller, p. 86, n. 

Prefix to a melody, 836 

Preparation of dissonant notes, 416, 427 

— of suspensions, 492 
Prima volta, 211 

Principal .subject of rondo, variations In, 
974, 981 

Programme music, p. 385, n. 1 
Proportion in form, 888 
Quadruple tune, 47, 807 
Quadruplet, 74 

Quality of intervals, 182-7,193^4 

— of Inverted intervals, 202 

— of Bound, 166,158 
Quarter-notes, 30 
Quartet, 885,1020 
Quaver, 29 
Quintet, 885 
Quintuplet, 75 

R. H., 241 

Recapitulation, 930-9 V 

— inversion of subjects in, 937 

— irregularity of key of first subject, 93^ 

— keys used in, 931-5 

— modification of subjects in, 939 

— shortening of subjects in, 938 
Recitative, 1066-7 

Related keys, 472-4, 853-5, 948 
Relative major, 129 

— minor, 128 

— scales, 127 
Repeat marks. 210-13 

Repetition ; importance in form, 868,860, 862 

— of oadence, 827 

— of figures, 984 

— of group of notes, 222 

— sequential, 830 
Reprise, 930 

— i.e. episode, p. 373, n. 2 
Resolution, 374, 380 

— of suspensions, 492 3 

— ornamental, 387, 406, 425, 619-20 
Resonance, 157 



INDEX 


4 i 3 


■Responsive phrase, 792 
Rests, 34 

— dotted, 36, 72 

— use of, 68-9, 70-2 
Retardations, 646 
Retrograde imitation. 1032 
Reversed accents, 1030 
Rhythm, 247, 787, 862 

— in dance tunes, 988 
Ricercare, Ricercata, p. 400, n. 1 
Riddle canon, 1040 
Ritornello, 871 

Rondo form, 970-83 

— a movement of contrast, 973 
bridge passages in, 976 

— compared with three-part form, 971, 979 

— defined, 971 

— length of P. S., 979 

— modem, 981-3 

Rondos which are not in rondo form, 980 
RiX)t of chord, 276 

— double, 631 

— to find, 566 
Round, 1043 
Sarabande, 1062 
Scale, 100, 117,118 

— arbitrary chromatic, 176 

— chromatic, 174, 623-8 

— degree of, p. 38, n. 

— diatonic, 101 

— harmonic chromatic, 175 

— how to write the cliromatic, p. 60 

— major, 102 

— minor, 119-124 

— natural, 109 

— with fiats, 112 

— with sharps, 106 
Scarlatti form, 1069 
Scena, scena ed aria, 1074 
Scherzo, 9G6-8 

— as an independent movement, 968 
Score, open and short, 302 

Second inversions, 337-47 
-in arpeggio, 347 

— subject compared with first, 897-900 
Seconda volta, 211 

Secondary ninths, 574-80 

— sevenths and ninths compared, 678 

— sevenths, 414 

-and dominant compared, 426 

-in sequence, 424 

Seconds, 182 
Sections, 812 

— comparison of, 821 

— of two bars, 846 

— to find end of, 813-14 
Semibreve, 29 
Semidemlsemiquaver, 37 
Semiquaver, 29 
Semitone, 88 

— cliromatic, 161-164 

— diatonic, 160 

— mean, 565 
Sentence, 791 

— ending on half-cadence, p. 311, 11 .1 

— four-bar, 806 

— length of, 811 

— with four phrases, 801 

— with three phrases, 800 


Sentence with two phrases, 791-99 
Septet, 866 
Sequences, 464-70 
Sevenths, 184 

— chromatic, 600-7 

— dominant, 373-7, 485-8 

— secondary, 414 
Sextet. 866 
Sextuplet, 75 
Shake, 232-3, 542 

— double, 233 
Sharp, 89 

— double, 90 

Shortening of a sentence, 837-40 
Signature, key, 110,115,133-4 
Slmili, 216 (a) 

Sixteenth note, 30 
Sixths, 183 (a) 

Slow movement, form of, 949 

-key of, 948 

Slur, 216 

Sonata da camera, 988 

— da chlesa, 988 

— modern, 994 

— old, 993-4 

— quasi una fantasia, p. 342, n. 2 
Sonata form, 883, 887, 889, 890 

-Beethoven’s influence on, 997 

-Brahms’ influence on, 998 

-coda, 940-3 

-compared with song form, 944 

-development, 910-29 

-exposition, 891-906 

-Haydn's influence on, 996 

-history of, 984- 99 

-introduction, 907 

-key of second subject, 895-906 

-modified, 958 

-recapitulation, 930-39 

Sonata-rondo, 981 

— —- with development, 983 
Sonatina, p. 340, 11 . 2 
Song cycle, 1073 

— form, 863-81 
Songs. 1069-74 

— In sonata form, 1071 
Soprano, 22 

— clef, 18 
Sordini, con, 242 

— senza, 242 
Staccato, 216 
Stave, 4, 245 

— great, 14 
Stretto, 1053 
String quartet, 1020 
Strophic song, 967,1070 
Subdominant, 138 
Submediant, 138 
Suite, 988, 1060 

— dances in, 1062 

— form of, 1061 
Supertonic, 138 

— chromatic common chords, u9G 
-ninths, 601 

-sevenths, 611 

Suspensions, 489-92 

— double, triple, 521 

— figuring of, 498, 603, 609-13, 616-7 

— of chords, 624 
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Suspensions, resolution of, 606 

— rules for, 600 

Sus] tended fourth, 607-16 

— ninth, 496 
Symphonic, 1009 
Symphony, history of, 1008 

— modem, 1009-11 

— original meaning of, 1000 

— of a song, 871, 874, 885 

— form, p 342, n. 1 
Syncopation, 79-81 
Tempo a cappella, 00 

— rubato, 84, 240 
Tenor, 22, 246 

— C, 28 

— clef, 19 

Terms, musical, 236-44 
Tetrachord, 104 

— conjunct and disjunct, 104 
Thirds, 183 

Thirteenth, the dominant, 687-91 

— Bupertonic and tonic, 617 
Thirty-second note, 30 
Three-four time, 809 
Three-part form, 872-81 

-summary of, 880 

Tie, 33, 216 

Tierce de Picardie, 366-6 
Timbre, 166,158 
Time, 47, 787 

— alternation of, 87, 852 

— beating, 66-7 

— change of, 84 

— common, 48, 69 

— compound, 49, 66, 247, 807 

— counting, 64 

— imperfect, 69 

— perfect, 59 

— almple, 49 

— to change simple into compound, and 

vice versa, 76, 77 

— triple, 47 

Time-signature, 50-55, 68-60 

— correct, 806-11 

— double, 78, 852 
Time-signatures, table of, p. 21 


Tone, 88 

— Gregorian, 246 
Tonic, 138 

— major and minor, 136, 137 

— ninths, 615 

— sevenths, 606 
Transformation of themes, 999 
Transposition, 207 

Treble, 22, 246 
Tre corde, 243 
Tremolo, 221 
Triad, 277 

— augmented and diminished, 640-7, p. 102, 

a. 2 

Tributary subjects, 898 
Trill, 232 

Trio with minuet, 962 

— form of, 962 

— key of, 963 
Triplet, 73, 76, 249 
Tritone, 186 

— false relation of, 722 
Trochee, 825 

Turn, 229-31, 642 

— inverted, 230 
Tutti, 1012 

Two-part form, 857-71 

— -how enlarged, 8G4, 867 

Unaccented bare, 809 

— notes at end of phrase, 802 (e) 

Una oorda, 263 

Unessential discords, 547 
Unison, 197 
Unity in form, 861 
Variations, 1021 

— methods used in, 1022 

— writers of, 1023 
Variety in form, 861 
Verachiebung. mit, 943 
Vocal music, 985, 1066-75 

-form of, 1068-74 

Voices, names of, 22, 246 

— limits of, 300 
Whole-uote, 30 
Working of a subject, 918 
Writing key-siguature, 108 


List of movements analysed or described in Part in. 


Bach, C. P. E. : 

Rondo 11. (3rd set), 974 
Sonatas, p. 380, u. 2 
Bach, J. S.: 

English suite I., 1060 
French suite I., 1060 
Fugues, 986 

Passacaglia for organ, 1064 
Violin Bonata IV., p. 378, n. 

— (chaconne), 1064 

Wohltemperites Clavier, II. 3, p. 397, n. 1 
-I. 2, p. 399 


Beethoven : 

P.F. sonatas 
No. I. (Minuet), 966 
„ I. (Rondo), 982 
„ II. (1st movement), 918 
„ III. (Coda), 941 
„ III. (Development), P28 
„ IIL (Scherzo), 967 
„ IV. (Slow movement), 901 
„ VI. (Finale), 1068 
„ VII. (Slow movement), p. 3G7, n 1 
„ VIII. (Slow movement), 963 
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No. X. (1st movement), 900 
n XII. (Marcia funebre), 877 
„ XIII. (Slow movement), 952 
„ XV. (Slow movement), 979 
„ XVII. (Slow movement), 958 
„ XVIII. (Scherzo), 968 
„ XXVII. (Rondo), 983 
„ XXIX., p. 382, n. 1 
P.F. concerto in Eb, 1014 
Overtures, Egmont, 1004; Leonora No, 3, 
1005 

Quartet in G, op. 18, No. 2 (slowmovement), 
965 

Symphony No. IX. (scherzo), 967 
Trio for P.F., V. <fc O. No. 1, 809 
Variations in F, op. 34, 390, n. 1 
Songs: 

Ah perfido, 1074 
An die feme Geliebte, 1073 
Kennst du das Land, 1070 
Gott 1 welch Dunkel hler, 1C74 
Bishop, Bid me discourse, 874 
Guy Mannering overture, 100$ 

Brahms* symphony in D, 999 
Symphony in E minor, 1064 
Clementi, Gradus ad Pamassum, No. 15, 945; 
No. 10, p. 396, n. 1 

Corelli, Sonata da camera, op. 2, No. 1, 988 
Sonata da chiesa, op. l,No. 1, 988 
— for Violin, IX.(Giga), 992 
Couperin, La Favorite, 975 
Dussek, P.F. sonatas 
Op. 10, No. 3, p. 341, n. 

Op. 30, No. 2, 951 
Op. 39, No. 1, 977 
Op. 47, No. 1, 980 
Op. 77, p. 395, n. 1 

Franz, songs, p. 326, n. 1 ; p. 341, n. 1 
Gounod, Canzone di Magali, 852 
Handel, Faramondo, 1000 
Judas Maoeabaeus (march), 993 

-(overture). 1002 

Laseia ch* io pianga, 873 
Messiah (overture), 1002 
(For belmld), 1067 
(There were shepherds), 1067 
(Thy rebuke), 1066 
(Rejoice greatly), 1071 
(Wliy r do the nations), 1069 
Samson (overture), 1002 
Suites, 1004 
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Haydn, P.F. sonata VII., 962 
„ „ IX, 972 

„ „ XIV., 964 

Quartet, Op. 1, No. 1, 860 
Symphony in B0, 967 
Harold, Zampa (overture), 1006 
Hummel,‘ P.F. sonata VIII., 849 
Kuhnau, Bible sonata I., 993 
Mackenzie, Rose of Sharon (Unto my 
charger), 1071 
Mendelssohn: 

Christmas Pieces (VI.), 946 
Concerto (P.F. in G minor), 1014 
„ (violiD), p. 387, n. 1 
Infelice, 1074 

M.N.D. (overture), p. 384, n. 2 
„ (scherzo), 968 
Songs without Words, No. 35,870 

..No. 23, 871 

Mozart, P.F. sonatas 
No. VII. in C, 966 
„ VIII. in A minor, 909, 928 
„ IX. in D, 925, 978 
„ XIII. in B% 996 

Sonata for P.F. and Violin in A, p 341, n. 1 
Conoerto for P.F. in C, 983 
Fantasia in D minor, 1024 
Operas, Die Entflilirung (overture), 1005 
„ „ (songs), 1071 

Don Juan (overture), 1005 
„ „ (Batti, batti), 1072 

Die Zatiberflote (overture), 1005 
Rondo in D, 980 
String quartet in G, 1059 
Symphonies, The Jupiter, 1059 
The Prague, 1011 

Purcell, I attempt from love's sickness to fly, 
876 

Raff, Suite in E minor, Op. 72 1065 
Schubert, P.F. Sonata, Op. 120 (slow move¬ 
ment), 961 

Die schbne MUllerin, 1073 
Schumann, Sonata for P.F. and Violin, Op. 121 
(scherzo), 999 
Eb Symphony, 1011 
Sullivan, The Window, 1073 
Tartini, D trillo del dlavolo, 990 
Wagner, Die Meistersinger (overture), 1006 
Weber, Rondo in l b, 983 
Der Freischlltz (overture), 1005 
„ „ (WienahtemirderSchlum 

mer), 1074 
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